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The invitation of the committee in charge of the 
exhibition, to the owners of portraits to loan their 
treasures, met, with few exceptions, with a sym- 
pathetic and gratifying response, and the purpose 
of the exhibition, namely, to give a fair presentation 
of the lifework of Mr. Vinton, has been attained. 

Mr. Vinton's technical education was received 
principally in Paris, under the guidance of Bonnat 
and Jean Paul Laurens. His work as a portrait 
painter covers a period of thirty-three years. In 
this time he produced nearly three hundred por- 
traits. Honors have been conferred upon him by 
the Society of American Artists and by the National 
Academy of Design. Medals of silver and of gold 
have been awarded to his work at various national 
and international exhibitions. He was most fortu- 
nate in having so many distinguished men pose for 
him, and, notwithstanding the long list, there is an 
unusual evenness of excellence in his work. This 
may be attributed to the fact that the sitters were 
in themselves an inspiration, and that Mr. Vinton 
never attacked a canvas without the intention of 
doing his best. He always was a most conscien- 
tious and painstaking painter, and because of this 
honesty of purpose the number of sittings he re- 
quired of his patrons was usually large. 

Among these canvases one will search in vain for 
cleverness or impulsiveness, for spectacular effect, or 
technical brilliancy. What one finds is evidence 
of profound and prolonged study ; of great knowl- 
edge in the painter's craft ; of careful, straight- 
forward execution ; of ability to transcribe with 
rigorous fidelity the individuality of the persons 
portrayed. Able and virile, Vinton was a master- 
craftsman in the delineation of male character, and 
he has left a name that always will be coupled 
with the names of the great American portrait 
painters who preceded him. 

It is the pleasure and the distinction of the 
Museum of Fine Arts to give to the people this 
opportunity to study and appreciate the great gift 
of this distinguished man. 

The Museum, the City, the State, the Nation 
have every reason to be proud of the achievement 
of Frederic Porter Vinton. T. A. 



Gallery Conferences, 1911-12 

First Series 

THE Conferences given at the Museum for the 
past four winters and announced below for a 
fifth are based on objects shown the audience at 
I he time or immediately thereafter. They com- 
bine exhibition and exposition, aiming to make the 
actual experience of works of art an intelligent one. 

On Thursday, December 1 4, in the Lecture Hall, 
Dr. George A. Reisner, Curator of Egyptian Art, 
will speak on the Sphinx in Western Asia and 
Egypt. 

On Thursday, December 2 1 , in the Lecture Hall, 
Dr. Reisner will speak on a subject connected 
with Egyptian Architecture. 



At the conclusion of these Conferences Mr. 
Louis Earle Rowe, Assistant in the Department of 
Egyptian Art, will point out illustrative objects in 
the galleries. 

On Thursday, January 1 I , in the Japanese 
Study, Mr. Langdon Warner, Assistant Curator of 
Chinese and Japanese Art, will speak on the Cave 
Sculptures of Honan Province. 

On Thursday, January 1 8, in the Japanese 
Study, Mr. Francis Stewart Kershaw, Keeper of 
the Chinese and Japanese Collections, will speak 
on the Art of the Lacquerer. 

On Thursday, January 25, in one of the galleries 
of the Classical Department, Dr. Arthur Fairbanks, 
Director of the Museum, will speak on a subject 
connected with Classical Art. 

On Thursday, February I , in the Japanese Court 
Gallery, Mr. Kershaw will speak on Chinese Pottery. 

On Thursday, February 8, in the First Chinese 
Room, Mr. Warner will speak on Sculpture of the 
Tang Dj nasty, with special reference to the Torso 
of Kwannon. 

The Conferences take place at 2.30 P. M. 
Admission is free by card. The number of cards 
issued is limited to the capacity of the gallery. 
Apply to the Secretary of the Museum, specifying 
the Conferences it is desired to hear, and enclosing 
the same number of stamped and addressed envel- 
opes. One card, admitting to the first Conference 
for which places remain, will be sent in immediate 
response. A card for each additional Conference 
specified will be sent on the day before the Con- 
ference if a place remain after issuing cards to those 
applying for this Conference only. This method 
of issue is adopted in order to reach the largest 
number of persons. 

The cards do not exempt the holder from paying 
admission to the Museum. Seats are reserved for 
card-holders up to but not beyond the hour of the 
Conference. 



Notes 

The Handbook of the Museum illustrates and 
describes the collections without regard to changes 
of exhibition. The eighth edition has just ap- 
peared (12 mo., 382 pages, with over 300 
illustrations). Price in paper, fifty cents (postpaid, 
sixty cents) ; in cloth, sixty cents (postpaid, sev- 
enty cents). 

Current exhibits are noted in the Leaflet Guide 
( I 6 pages), which is issued in frequent editions. 
Price, five cents. 

The Art Commission of the City of Boston 
publishes in its Annual Report for 1910 an illus- 
trated list of monuments owned by the city, pre- 
pared by the Registry of Local Art of the Museum 
at the request of the Commission. Copies may 
be obtained by any citizen on application at the 
City Messenger's Office. The list will be pre- 
served at the Museum as part of the data of the 
Registry. 



